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Akutagawa Ryunosuke’s Literary View in his Last Years
?e Dispute over “the Plot of the Novel” at the End of the Taisho Period?
Huijue Li
In 1927, there was a dispute between TANIZAKI Junichiro and AKU-
TAGAWA Ryunosuke. In this dispute, Akutagawa claimed that neither the 
story nor the plot of the novel which interests readers is important. Instead, he 
brought up the concept of the Poetic Spirit.
According to much conventional research, the dispute was over a the dier-
ence in their literary views. However recent research focuses on the relationship 
between the literary view held by Akutagawa, and the movement the literary 
world underwent during the Taisho Period. Based on recent studies, this paper 
aims to analyse the dispute with a special focus on the confrontation between 
pure literature and popular literature. Moreover, this paper attempts to clearly 
demonstrate the signicance of Akutagawa’s literary view in the Taisho period.
At the end of the Taisho period, the writer and poet Haruo SATO covered 
the term, “Poetic Spirit” in his critical essay, “The Rise of the Prosaic Spirit”. 
However, Sato’s Poetic Spirit diered from Akutagawa’s. It is obvious that Aku-
tagawa’s views deviated from the view held by the general literary world.
In addition, with the tendency toward literary commercialism, popular 
literature – which focused more on the recreational story – was more successful 
than pure literature. In order for pure literature to regain ground, many writ-
ers made appeals for the importance of the Poetic Spirit, as seen in the views 
of Akutagawa, the criticisms of Kameo CHIBA and a dispute about the Poetic 
Spirit between Makoto ISHII and Masao TAGUCHI, to name some examples. 
According to comparison of the opinions, it is revealed that the intensive ex-
pulsion of popular elements was the original view of Akutagawa. With a unique 
denition of the Poetic Spirit, Akutagawa presents the meaning of artistic value, 
and the way of pure literature.
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